


Reviews: June 1987 


“I Know You Rider” is extremely energetic and the 
“wish I was a headlight” is up there with the more ferocious 
I’ve heard. 

Phil and Brent jump out front and center as “Estimated” 
takes shape. As always, no matter where they are... “I 
know where to go: CALIFORNIA” whips the crowd into a 
creamy froth. Powerfully muted, threatening to 
erupt . . . “might and glory gonna be my name” is shrieked 
like the mother who’s lost control at her kids’ incessant bad- 
gering for a moped (don’t ask me how I know this). 

Strong rolling ascent into the cosmos, fluid, not quite 
reaching fanning intensity, Brent’s soaring, goose-bump- 
producing B-3 towers above the fracas, topping off the 
climb, as they land into “my time...” 

Bobby’s screaming “worry bout me nah”s. . . hysteri- 
cal, like a neurotic Jewish mother who was stood up by the 
caterer the day of the affair. 

Settling into a nice groove, Jerry rounds the corner run- 
ning scales, forestalling the next move, until Bob strums the 
chord notes... and Jerry launches directly into the first 
verse of “Eyes of the World.” 

Strong, piercing “Eyes”... and as Garcia strums the 
outro chords, signaling the after-jam, Brent steps up and 
starts to run...in an attempt to describe what happens 
next, I'll again quote Rob. “... all of a sudden the stage 
screamed at us, then growled, then I swear to God it took a 
big bite of the audience down front!! I was freaked! Sud- 





denly we’re in the jungle, and there’s wild animals scream- 
ing all around us! The whole jam comes crashing down and 
we’re in some sort of cosmic riptide with screeching and 
howling and huge waves of noise sending us careening 
toward oblivion!!! Of course, it turns out the screeching 
was Brent playing with his sampler, but it put me over the 
edge nonetheless.” ... Post-“Drums” was “Gimme Some 
Lovin” > “The Wheel,” which was absolutely glorious and 
uplifting! 

The second ever GD “Watchtower” follows “The 
Wheel.” They played it at the Greek a week earlier. Didn’t 
take long to get comfortable with it and this version crack- 
les with energy. The drummers are obviously having a blast, 
and Garcia is ripping it a new treble clef. And out of 
nowhere (hey you guys got a plane to catch?) their toe 
catches the curb and they stumble into bed with “Black 
Peter” . . . after which Brent morphs into a freakish combi- 
nation of Charlie Daniels and Uncle Ernie as he fiddles 
about. 

“Sugar Magnolia” blows the roof off Alpine Valley 
Music Theatre, and the “Touch of Grey” encore... is a 
“Touch of Grey” encore. 

JAY STRAUSS 






















Q} 6/27/87 Q 
Alpine Valley Music Theatre, East Troy, WI 


Set 1: Iko Iko, Greatest Story Ever Told, Stagger Lee, 
New Minglewood Blues, Friend of the Devil, Just like 
Tom Thumb’s Blues, West L.A. Fadeaway, My Brother 
Esau, Tennessee Jed > Let It Grow 

Set 2: Uncle John’s Band > Playing in the Band > Ter- 
rapin Station > Drums > Space > Truckin’ > The Other 
One > Wharf Rat > Turn On Your Lovelight 


Encore: Black Muddy River 


1. Source: AUD, Quality: A—, Length: 2:30 
Highlights: Tennessee Jed > Let It Grow 


This is quite possibly the poorest performance of the Grate- 
ful Dead at Alpine Valley. I’m not really sure what the prob- 
lem was except perhaps that they were just not interested in 
being there in the first place. In many places when you’d 
expect the song to develop just a little bit, it lays down flat 
and before you know it, it’s over. “Iko” says this right off 
the bat. Where did the jam go? The only time things really 
seem to be picking up is at the ends of the sets, which, again, 
seems to tell me that there were other things on their minds. 
As such, the band puts forth a real group effort for the “Let 
It Grow,” which does not come out of “Tennessee Jed” in a 
true segue, but in a very brief pause before Bob starts the 
song. 
The real drag for me is the sequence to open the second 
set. These songs are played through like they were being 
read off of music sheets. Quick, with very little improvisa- 
tion and almost downright insulting if it weren’t for the fact 
that I don’t think I could really be insulted by the Grateful 
Dead. Hey, they had a bad day and wanted to put it behind 
them as quickly as possible. Perhaps the next couple years’ 
performances at this venue were to make up for it... ? 
KEVIN WEIL 





6/27/87, Alpine Valley Music Theatre (photo credit: Ray Ellingsen) 


FA) CAN 
Q 6/28/87 Q On the surface this seems to be a quiet and thoughtful show, 
perhaps a bit introspective musically. Unfortunately without 
having the benefit of a soundboard tape or a much better 
audience recording, it’s impossible to hear the subtleties of 
the music. It’s certainly not poorly played by any means. 
Each song is played well, but fairly standard. From a collec- 
tor’s point of view, however, there’s little here that’s really 
worth seeking out unless it’s for historical or sentimental 
reasons. 

Mentionables include the “Saint of Circumstance,” 
which gets a rousing response and is played better than 
average, and the performance of “Morning Dew,” which, in 
1987, had several memorable performances due to Jerry’s 
vocal work, this one included. In the way-off distance you 
can hear him deliver the lines with a great deal of emotion. 
One interesting thing to point out about the “Morning 


Alpine Valley Music Theatre, East Troy, WI 


Set 1: Hell in a Bucket > Sugaree, Me and My Uncle > 
Mexicali Blues, Althea, Little Red Rooster, Bird Song, 
Jack Straw 


Set 2: Mississippi Half-Step Uptown Toodeloo, Man 
Smart (Woman Smarter), Ship of Fools, Saint of Cir- 
cumstance > Drums > Space > I Need a Miracle > Morn- 
ing Dew > Throwing Stones > Not Fade Away 


Encore: Not Fade Away Reprise > The Mighty Quinn 
(Quinn, the Eskimo) 





1. Source: AUD, Quality: B+, Length: 2:30 
Highlights: Saint of Circumstance, Morning Dew 





